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IN FOC 'S 


of Seventeen, SHANMUKHA Wishes its Readers , 
very Happy New Year and Pongal. 

The dawn of the New Year heralds a new hope, a new horizon 
and opens up new vistas of 


At the threshold 
its contributors a 


expressions, not though without challenges. 


meeting challenges, 


In this perennial ' seeking ' the ‘new and 

the validity of the old, the heritage, is not however lost nor is its vi 

The impulse to forge ahead does not impede the urge to 


weakened, 
explore 

SHANMUKHA has, in keeping 
share with its Readers . 


And 

with its tradition, some rich harvest to 


The deeper you explore the richer you reap 


* 


* 


* 


Every New Year strikes a reverential note / 

and all to that holy Tiruvaiyaru to pay homage to the 


music 


Saint Bard, Sri Tyagaraja, who enriched our classical music, 

impeccabfe ‘Lays’ that sets the momentum to the 
Year’s SHANMUKHA. More. His magnificence even in a tiny creation is 


And it is 


Tyagaraja’ s 


-r 


caught in a song-narration. 


You have the Sangita Pitamaha, Sri Purandaradasa, an inspiration 
to Tyagaraja, focussed on a New Light, extricating him from a 
melange of historical, supernatural and mystic elements ” and bringing his 
life and his musical contribution in clear perspective . Papanasam Sivan, 
the 20th Century Tyagaraja, finds a place too along with his preceptors. 

A merited musicologist tips you on quenching your thirst for 
RASA in NADA, the aesthetic joyjt is all about. 


1990 the Shanmukhananda organised with 

$ the first major step towards phased 


r 


The Art 


the Music Academy, Madras, is 


effort for restoring the Hall to its former glory . 


fund-raising 


The plea for the aged artistes, the hopes for the 
with 


* 


f A 


s 


all make 






presidential address quite 


ij 


Vi 


A Tribute is all that the music 
doyenne Dr. M. L. 
in time to come. 


lid be 


? that the v 


umari 
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IN THE SONGS OF TYAGARAJA 


>1 


44 


By S. V. KRISHNASWAMY 


an erudite 


(In the biography, Ttayagaraja : Saint and Singer, 

scholar-connoisseur from the British India’s administrative steel-frame and a 
has claimed that “this book is a tribute and not a treatise, an account of subjective rencc- 
tions rather than erudite analysis 


« , 


w 


Nevertheless, the 
We publish below extracts 


4 i 


it 




are of as much value 
with regard to l ay a in 


erudite analysis” could be. 




as any 
Tyagaraja Kritis. 


Ed). 


he word laya is used to denote in ge- 


ment of the composition, 
trary, a great artist, accused of introdu- 


On the con- 


T 


neral the rhythm as well as the 


unusual sangati in a song 


(time-measure) of a song. These two 
features are, however, integral but in- 
dependent. A more correct description 


cing an 

marked, "One may give birth to a beau- 


re- 


tiful child, but it does not 


cease to be 


itself by being dressed and ornamented 
by others in suitable ways 


of laya will be discipline of movement , 


i ■ 


so as to distinguish it from the compa- 


rative waywardness that is permissible 


The divi- 


in the delineation of a raga 
sion of Indian music into two parts, the 


PULSATION & INTERVALS 


alapana or exposition of the raga first, 
and then following it the rendering of a 
composition in that raga set to words 
and Tala, is a unique feature and it does 
not appear to exist in any other system 
of music. In the raga alapana (or ela- 


The difference between the 


ir 


perhaps be stated 


and the Tala may 
thus : Rhythm is 


the vital and even pul- 


moves the 


engine that 


sation of the 


body of the song, and Tala is the requi 


or journey of 
The rhythm of the words have 
imagination, controlled only by the also to be distinguished from the rhy- 

patterns that time thm of the tune. 


red halts in the movement 


boration) the artist gives full rein to his 


but are different. In technical language, 


has honoured, 
lity to the composer is 


In singing a song, fide- 


Sarva Laghu is used to de 


important, but 


the phrase 


the 


ma 


music, 


This is 


m. 


propelling 

drummer 
has to translate 
that instrument, 
such. 


who plays on the 


am 


compositions often 


Indian musical 
furnish no more 


into the language of 


than the framework 


and not the song as 


which is capable of embellishments like 
sangatis, all of which the composer 


may not have thought of. 


may or 

Manodharma of the artist, (i.e. person- 


his songs with musical rhy- 


in investing 
thm, 

movement 


inventiveness) is greater in 


al turn for 
Indian music than is generally conced- 


and giving them the quality of 


specially so in the kritis of 


ed, This is 
Tyagaraja which are packed with orna 

mental-potential 


He did not 


were of equal importance. 

merely imaginative 






m u $ i c 


uncontrolled by laya . In 




which was 


do not distort the main thematic t r eat- 


5 



WORD-TONE RHYTHMS 


Dadukugala he says, Swara layambu 

Siiathmutai (Stone-heart- 

melody and rhythm) 

Mridanga Tala- 


principle should also 
iated in the context of the 
the introduction of the raga 


tc 


The 


lerungakanu 

ed, strangers to 

and again in Sogasug^ I 
. where the song begins by referring 

the Mridanga and Tala and then goes Tala as for the song, 

to define a good musica 


be 


elaboration in one line of a song, keep- 


mu 


This tech- 


to 


analogous to the sing- 




nique, which is 


on 


the p/ece-de- 


ina of Pallavi (which i 


is 


tion as 


resistance of a concert), is greatly faci- 
litated by the existence of rhythmic 

Tamar asa dala ne tri . 


of 


l ted vcnli 


knii* which evpluiu the 

the scriptures, 

characterise!. 


exa 


• ft 


phrases like, 
Thyagarajuni Mitri 


*1 hv note* and 


which are 

rhythmic phrases. 


in Ammaravamma 

itiuns, (Kalyani), and Samaja Varadudai in 

Emineramu (Sankarabharanam). 


hich have intervals place 


w 


like the grape 


which are easy *o enjoy 
and which are replete with the nine ras 


Indeed the combination of the word- 


in Swararagasudha 


He also says 

Maddala taiagatulu teliyakaye 


rhythms in his songs makes the 


tone 

singing of neraval a pleasure. So much 
so, a line in one of his songs is often 


4 4 


’ V 


mardinchuta sukhama 


belabouring the 


taken for Pallavi elaboration like, for 
instance, Lokavana Chatura Pahi Mam. 


What joy is there in 

drum without 

patterns ? 


knowing the rhythmic 


T AKE-OFF’ BEAUTY 


A few simple illustrations of his rhy- 
thmic method may be given. The most 
basic is the one, two, three, four, rhythm 
called the chatusra movement. In the 
song Sri Rama, Pa, Dama, Ni, Kripa, 
Chalune, the rhythm is tied to the words 


Tyagarajas mastery of Tala is an 

mastery of ap- 
propriate rhythm. The two go together. 
Of the several marked innovations that 

should 


essential aspect of his 


be made of the following : 


and the tune in an easy way. In the 
song Bhava, nufa , na hri daya , muna , 
ramim, pumu the same rhythm is follow- 
ed, but with provision for a sangati or 
two. From these simpler rhythms, one 
progresses towards the curving compli- 
cations in movements like Marubatka- 
kunnavemira and Koluvaiunnade Kodan- 
dapani where the tonal rhythm predo- 
minates. The rhythm 

and Chapu Talas have a specially plea- 
sing effect; as, for instance, Bhakii pi- 

chamiyyave (Sankarabharanam) which and of half advance : 
in Rupaka Tala and Emijestitenemi 


1) In Adi Tala, starting 


a song from a 
sama or base, 


point beyond the 


is technically known as Atita 


(or advance), at a quarter, half and 


intervals between 
and the second unit of 


time 


An 


example or the one- 


fourth advance 


is : 


in the Rupaka 


ra 


/ ki 

/ Kaddana Variki 


i ha 


i.i 




ra ki 


1 Todi), which is in 
tically every one of his 

maybe taken as an 
flow of melodic rhythm. 


Misra Chapu 


/ Ra 

and of three-fc 


ni ycilii 


riia 


compositions 

illustration of the 


advance : 


>ui 


T; 


ki 


i 


i 


/ Ksill; 


mi, if 


■ Ra 


6 


The three 
middle and conclusion of a line in a 


commencement 


In addition, he has begun the song 


H 


9 


Mahanubhavulu one full 


o 


respectively as Eduppu, 
Arudi and Muktai are places where the 
words have to fit in properly, and with 
the rhythmic devices that Tyagaraja has 
introduced in his songs, they offer the 
kind of scope for Laya Vinyasa or rhy- 
thmic elaboration which is the delight of 
intelligent drummers 
independent language of the mri 


song, known 


Thus from base 


n advance. 


unit 

it is 


? 




M almmitttia v ulu 


K.nuaru 


w 1 


K ii 


flit 


l 


2) An important change that he 
traduced and handled with 
skill, anain in the Adi Tala, is in 

corn men c 
piece 


in- 




several of his shorte' 


who respect the 


middle tempo 


et to the 




< 


* 




1 


the second and nird 


gam and use it in preference to trying 


x 


, six beats after the base 

playing 


i.e. 


c 


Tyaqa- 


to play the song on the drum. 


'i 


mg on 


(or 1 h j ee , 


raja’s rhythmic innovations have had a 
profound effect on the subsequent de- 
velopment of the technique of playing 

Referring to his ad- 
vance and retard technicue, R. R. Aiyan- 


C 


1 


ki lii, t a ki la 


*Ta 


Brova Bharama 


or 


ki 


ta 


Ti 


l 


gar remarks; 


from before the 


3) Starting a 


song 

base, known as Anagatam 

introduced by him. 


the flood-nates 


creative 
>menaJ 


I 


h threw open 

in rhy thm, leading to 
rovvih of its dimension 

the solo turn for rhythmic instrum 


i « 


\ 


the phen 

. Pallavi, Svvara pras 


was also 


activity 




din din na 


1 aka 


hi 


S 


iT 


f 




i' 


■nls, 

if cverv 


Biidhii ma 


lara 


w 


anu 


i 


dahorate rhythmic content 


etc. 


I 


e 

has to b 

The variety in tempo 
rhythmic phrases will >e 
lines of a number < 
or played in quick 

isi< 


commences at ta 


where the base 


scrutinised independent of its 

and the diver- 

if the 




\1 


k 


din” and in 


melody 

sitv m 


clear 


3 . 4 


n 


jJ * 


>f soncs arc 

yy i i h particular 

rhvlhm 


sune 


3 l 


1 ft 


edit kudu ra 


HSari / Nc uendu 




succession, 
flew of 

B roc hey am, Hama 
Palukavcmi. Saneita 


the 


ic.g , 


followed the same print- 
ing in 


4) He Far 


on 


cm 


i • 


» 


\i- 


Ihirasakti, 
Nil pa, 

1 1 Sri Rama 


Makdara, 

pai. Manasu 

namu an 


retarding and 


Jna* 


the concluding phrases 

Eduppu has its 

Arudi and » 


* «. 


Pad a Ma). 


start or a song on 


the 


counterpart in 


LAYA & THE 'RATNAS 


mini. The former marks 


I *} 


1 


nvic 


terminal for 


r 


first 


A point of special interest is the pu- 

doininance in the Pancharat- 


mg 


phr 


r 


c 


composition. As 


m re- 


fine of 


a 


Most of the move- 


raja has 


gardl to the 
followed the artistic device of pla- 


« 


phrases in the five 
based on 


sonqs 
the Solkattu or 


ments 
h ave 


i 


the Arudi before the Drutam 


N 


of the mridangam. 
experience to 

entire laya notation for 

will be- 


* » 


second half of the eight unit 


the 


I * 


(the 

Adi Tala), as in the song Rama Ni - 


mg 


It will bo a 


c 


write down an 


on the Or iMnm as in lire song 


yeda; 


those songs. Such an exercise 
nefit professionals and laym 

to the Eduppu The following are exampl 

of work that one has in mind. 


i mai: after the Drutam as m 


Kshfn 


1 1 


alike, 
of the kind 


en 


Dasarathe. The Muktai 


ihe song 
takes Hie 


os 
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light ON PURANDARADASA’S life 




By Dr. V. v 


Raktakshi year, 1985, his period was 


name to conjure 


a 


urandaradasa, a 


P 


1484-1565. 


, musicolo- 


with, was a composer 


statesman, a verna- 


gist, philosopher, 


Purandaradasa did not live to 

Battle of Talikota, which took place six 
months after his death and spelt the 
doom of the Vijayanagar Empire. 


the 


consummate skill 

served the 'Bhakti 1 move - 

India. 


cular poet with 


a bard who 


in peninsu ar 


ment 


forefather of Karnatak Music, the ‘San- 


(b) Place of Birth 


gita-Pitamaha’, 


Jnaneshwar and Namdeo had found- 


ob- 


His multifaceted personality is 
scured by apocryphal 
Published biographies on 
dasa are a pathetic melange of histori- century. The Adwaita or Bhagavata- 
cal, supernatural and mystic elements, 
whose relevancy is left to be resolved prevailed since then in the Poona- 


ed the ‘Varkari’ cult of worship of Vi- 
thala of Pandharpur in the late >3th 


of Marathi saint-singers 


by the reaction of the readers. There region. Purandaragarh, a fortress near 

Poona 


is ascribed as the birth-place of 


the object of this article. 


Purandaradasa. This town has 


sa 


no spe- 


cial significance to devotees of Vithala; 


BIOGRAPHIC DETAILS 
(a) Period 


well-known and 


prosperous in 

j early 17th 

The social milieu, language, 

Purandaragarh are 
ien to those adopted by Purandarada- 

an anachronism to 


Shivaji's era, the late 16th and 


centuries. 


The most authentic proof is provided 
by an inscription at Kamalapur, dating 
back to 1526 A.D. This inscription 
lates to distribution of land donated 
Krishnadevaraya amongst th 
Purandaradasa, for their 

age of the sons, 


dore found in 


re- 


sa. It is 


ascribe 


o y 


as his birth-place. 


ree sons of 


7rior to becomi 


upkeep. The 

Dasa, 
■ is refer- 

it is deduced that 

was born in 1484. 


ing a Haridasa, Puran- 

as Srinivasa or 
sub-caste is not 

— but abounds 


daradasa was known 


Hebana Dasa and Madhvapati i 
red to, from which 


Naik. 

found ai Purandaragarh 


This 


in North Kanara 


and Shimoga districts 


In a composition, he all 


His birth place 


per-se, 

a region where Vithala- 


gorically re- 

Darshana' in- 
Pj®T0Dy that he lived to 

r . nt ,| F * moons or 81 years. Ampl 

w.dence is available to substantiate 

lasva dav 3886 .! °" Paushya Ama ‘ 

back bv a?n V ? r Raktakshi Dating 
back by 420 years (multiple of 60> from 


to be in 


fers to ‘Sahasra Chand 


*P 


was in 


vogue. Vithala 

a * Pandharpur, is also 
ie tutelary deity of some mutts at Udi- 




thousand full 




Purandarad asa 


pi 


composed only in 


Kannada 


sans any Marathi-influence. 


His Vithal 


n _ f ♦ il a re * a * e d to the Madhva-sect 

not to the Varkari sect. 


10 


ce, moral 


responsibility for uxoricide 


Shri Krishnarao Kabadral refers to an 


the near-death of his wife. He declares 


village called Araga 


inscription at a 
near 


that it is his wife who made him don the 


1464 A.D 


Tirthahalli, dating to 


Tulsi beads, the Danda and set him on 


the prowess of a pandit 


pertaining to 

Bharata-shastra Visharavidh Somanat- 


the spiritual path. 


He prays that there 


i i 


be thousands of such 


in which this village is refer 
red to as Pakashasanapura and the tern 


wives in 


1 1 


world, to guide their spouses. 


pie as 


iya santati savira vagali 


commercial-centre, with Udipi to 


shing 

the West, Hampi to the East and Pan- 
dharpur to the North-East. The use of 
the word “syala” for a tender-coconut, 
by Purandaradasa, links him to this re- 
gion. His birth-place 
was Purandaralaya of Araga village. 


dandige betta hidisidafayya 

: Adadadella Olithe) 
The primary credit goes to Saraswati 


Bai, his wife. 


in all probability 


MIGRATION 


Seenappa Naik forsook his home, 
hearth and avocation; his wife followed 
him suit. 


(c) Gotra 

The Kamalapur inscription nominates 
Purandaradasa to the 
and to the Yajur-Veda sect. 


rence records that dur- 


Vasishta Gotra 


through a forest. 


ing migratory transit 
Saraswati was scared that thieves may 


rob her of a golden-goblet she conserv- 
ed for her husband's use. Seenappa 


RENUNCIATION 

Undue and disproportionate impor- 
tance is accorded to the ‘nose-screw 
incident in the life of Purandaradasa, 
culminating in his renunciation, 
not question the authenticity of thi 
cident, as reference was made by 
ya Dasa in a com 
Purandaradasa. 


threw it away severing his last link with 
riches. 


A similar incident is found in 


the life of a Vaishnavite saint, Koore- 
sha. 


We do 


in- 


Some versions 


a- 


f Or 


to 


rpur 


in praise 


twelve years.. This impli 
nounced money-lending and trading at 
the age of 28 or 29, by which time he 


that he 


re- 


Purandaradasa suffered bereavement 
in the form of a son's death. He laments 


was the father of four sons and a dau- 


I am inclined to accept the view 

seven 


ghter. 


that a sly-cat (Yama) snatched away in 
his absence, the beautiful parrot he re- 

Giliyu Panjarado - 
composition he 
the cradle vamsh- 
- Yarige Yaruntu). 


miaration 


years. 


ared (Devaranama — 
lagilla). In another 
says that the child in 


There is no dispute that he sought 
refuge with Vyasaraya in 1525 A.D. 

This tallies with the substance of 

inscription. It is feasible 


ed. Devaranama 


In his younger days, he was pleasure 


loving, parsimonious and perhaps, ava- 

This bereavement made 


ricious 
him a latent 
screw 


that he left his home-town around 1518 


A.D. at the age of 34. wandered around 

years and reached 


incident 


as a 


for about seven 


Divine interference apart. 
Naik was shocked by h 


Hampi in 1525 A.D, 


11 
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renounced wordly associations 
known pleasure and pain. 


having 


HAHIDASA SAMPRADAYA 


He was the 


members of an apos- 


Haridasas were 
tolic order, bound by a code of conduct 

Vaishnavites who worshipped 


ridasa movement. 


and were 


Vithala of Pandhar- 


THE DASA-KOOTA 


Krishna of Udipi or 
pur etc. They had to take formal vows 


luminary 


intellectual 


Vyasaraya, an 
of the Madhva cult, was also the author 


who gave 


Deeksha” from a Guru 


t * 


or 


Although they 


them a new name too. 
renounced the world 
Sannyasis; they were 
with their 


of monumental 


they were not 


* 


Tarka-Chandrika 


such as Nyayamruta 

He is said to have defeated in de- 


permitted to live 
families. They could own 


no etc. 


intellectuals such as 


collected by bate renowned 

Gadhadara Mishra of Kashi, 


property and lived on 
them. 


aims 


tm 


(Unchavrutti). 


iapeyee and Linganna Mi 


ha Yogi, Vaj 


movement could date back to 

of Achalananda. 

said to be one of 

of this movement, but not 

The 


He groomed Vadiraja to succeed 


This 


ra. 


10th century, the era 
Narahari Teertha is 
the pioneers 
much is 
famous 


intellectual and spiritual 


in the 


him 

sphere, 
known as the 


-group was 


i 


* t 


clearly known about him. 
saint of Mulbagal, Sreepadaraya 

considered as the real 


Vyasaraya must have fell the need to 


the movement to the masses by 

the vernacular medium, which 


bring 
means of 


1422-1488) is 


He was a 


of this movement. 


pioneer 

reformist, who regulated worship 

malpractices at the Tirupati 


tailor-made for the Harida- 

of Dasas. enrolled for 


and 


was 


rea 


group 

was the “Dasa-Koota . 


curbed 

temple and wielded considerable 
tical influence, < 


it 


i- 


this purpose 


that there was much animosity 


especially over the Ra- 

Vyasaraya (1447- 


appears 
and rivalry 

(who looked down upon) and the 
Koota”. The Dasas were 
an incendiary accident at the 
temple at Hampi. 
monstrated at this affront. 


4 | 


between the "Vyasa-Koota 


jah of Chandragiri. 

1539) followed the footsteps of Sreepa 
daraya and strove for rejuvenating th< 
Haridasa movement. 


1 I 


blamed for 


Vithala 


Purandaradasa 


re- 


Vyasaraya appears to have adopted 
two-pronged approach to preserve anti 

Dwaita-Siddantha of 


a 


(Devarana- 


Dasara Nmdtsa Beda .) 


, sincerity and 


Madhvacharya. The orthodox and 
intelli 


Realising the provs 


looked after by the 


potential of Purandaradasa, Vyasaraya 


ia were 


Pithadhipati-Sannyasis, went out of the way to back up the u a 

Purandaradasa's gratitude was 


the 


ba* 


Pontiffs 

while the common man’s spiritual 
were catered to by the democratic 

Haridasa movement. Vadiraja^H^^^ 

1600), a disciple of Vyasaraya and close 
associate of Purandaradasa, is 
known as 
and is not 

the Haridasa movement. 


reciprocal : 


( 1480 - 


Sreeshana 

naanaade 




1 


r 


the Pontiff of the Sode 


(Sooladi : Vyasaraya 


associated with 


intimately 


lead 


Purandaradasa was chosen to 

ment, the Dasa-Koota 


the mass-move 


Naik 


In Seenappa 
l^lGrihastha who by 


Vyasaraya found 


(who came to Hampi). a 
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PAR EXCELLENCE 


Pur andaradasa is known to have met 
Siva Yogi, the Veerashaiva savant- 

, he 


impromptu 


t an 


The portraya 


Vara- 

musicologist, ol 


formation of 


r 


to be 


usicologist 


sician-cum-m 

The 


and 


was i 


basic training 


absurd 

gogic met 
devisee 
ledcie is 


The introductory verses or 


f Karnatak Music were 

His know- 


as 


o 


similarities to the Vachanas of the 

The nucleus, the 


ndaradasa. 

found to be deemed as veerashaiva saints. 

He should kernel, of a succeeding Krrti is succin- 
ctly expressed in the Ugabhogas coin- 
knowledge of posed by Purandaradasa. He is unique, 
asset, when Vyasaraya j n this regard. 


J by Pur 


a 


too pro 

‘instantaneous-inspiration’^^^^^^ 

have had some exposure and training in 


His 


his younger days. 


music was an 
initiated him as a Haridasa. 


His compositions called Sooladis 

easy-methods (Soolu-Haadi) to 


His choice of the Ra^a Mayamalava- 
gowla for the basic lessons is by itself 
an achievement. Bil 


were 

illustrate and to learn the rhythmic 
structure of Talas. No other composer 


Purandaradasa aci I- 


to the seven-note 


ed the higher Sa’ 


compositions to his credit. 
Subbarama Dikshitar has cited Sooladi 


has such 


Saptaka, to suit the eight- 


scale, the 

beat Adi Tala for the basic lessons. A 


songs in his magnum opus, the Sangita - 
Sampradaya Pradarshini. 


master-stroke ! The seven Sarali-Vari- 


the 


sais composed by him elaborate 


set of eight-swaras in a simple and 
methodical way, 
mulated the Janta-series, where the 
same Swara is used twice over. Janta- 
series was also only in the Adi Tala. 
Next came, Alankaras, where Swaras 
are used in an artistic and 


We find complex 
charanas set to Talas 


several 
ike Jhampa, 

We find 

simple songs, the Devaranamas, suited 
for choral-singing too. 

adopted this method and composed Di- 
vyanama Sankeertanas. 


kritis with 


Khanda-Ata and Dhruva. 


Saint Tyagaraja 


ive 


way. Rhythm was introduced 


now to 


bring in the Seven Talas. 


Tradition holds that Purandaradasa 

composed 4,75,000 pieces. We do not 

have more than a thousand five hundred 


The next step 

Geethas, where Swara and Sahitya ! 
were combined. 


in vogue now, that too probably recen- 


His shift to Raga Ma- 

lahari, an Audava-Shadava derivative of 
Mayamalavagowla, shows 

approach. The analytical methodology 
is much in evidence, making Puranda- 
radasa, a musicologist 


sions only. 


a scientific 


COMPOSITIONS 


(a) Pooja Songs 


par-excellence. 


I subscribe to the view that the Palla- 

vi-Anupallavi-Charana form of 

was separately and perhaps concr 

tly developed by Purandaradasa 

gional chauvinism rears its ugly head 

erroneously postulate Purandaradasa 

a plagiarist, in this 


Tyagarajaswami 

ya Kritis of^IBB 


s Utsava-Samprada- 


i 


comparatively recent origin 


urren- 


are 


very few 


are aware 


Re- 


mat Purandaradasa 


to 


composing Pooj 


ng 


as 


ntuals from 


Suprabhata to 
examples are * 


regard. 
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i) Krishnamooruthi Kanna Munde 
in Saddu Madalu Bedavo Ninna 


i) Elayya Belagayidu (Suprabhata) 


ii) Snana Maduvayya 
jjji Ofiano Hari Koilarto 


i v) Tamboolava Kollu 


(c) Ramabhakti Songs 


v) Laali Laali Namma Hanye 

vi) Dolu Dofu Krishna 
i) Toogidaie Rangana (Jo Jo) 
i) Pavvalisu Paramatmane 


Purandaradasa was an ardent Rama- 

Some of his well-known 


VI 


bhakta too. 


■ p 


VII 


compositions are :- 


(Shayana) 


i) Rama Nama Payasage 
i) Ninna Nama Ondiddare Sako 

Rama 


(b) Krishna Leela Songs 

Krishnadevaraya married a Kalinga 
princess, who brought 
Govinda to South India 
rayal of Krishna by Purandaradasa im- 
plicitly follows the Harivamsha. 
is no reference to Radha. 


Yet, the port- 


iv) Isa beku ittu jayisa beku 


v) Rama Rama Enniro 


re 


Purandaradasa transforms himseli as 


Purandaradasa is comparable with 

If the latter wrote one 
‘Shatakas', on Niti and 
at least a hundred 
by Purandaradasa on 


the mother 


Bha 


i 


an. 


and his compositions 


the Periazhwar 

illustrate Vatsalya to the child, Krishna. 
Some of his 


verses, 


Vai 


well-known compositions 


i) Gopiya Bhagyavidu 

ii) Bare Gopamma (A brilliant com- 
position in Saurashtra depicting 
the Dashavatara) 

iii) Jagadoddarana 

iv) Pillangoviya Chelva Krishnana 
v Amma Nimma Manegallalli 


Some of his famous compositions on 
Dharma and Niti are 


i 


i) Dharma Shravana 


in 


iv) 


u 


v) Ananta 


vi) Gummana Kariyadire Amma 


The Devaranama 
by Purandaradasa. is 
Barth ruhari’s Sarvam 

tarn Vairagyameva 

randaradasa’s 

genre, i 


Krishna grows up to be a boy; some 
compositions relating to this stage are 


echo of 


n 


Pu- 


-V 


j) Mella mellane bandane 
(like Thaye-Yashoda) 

ii) Aadidano Ranga 


of 


is 


compositions 


i) Enu Baradayo Brahma 

ii) Udara Vairagyavidu 
jji) Madi 
iv) Saku 


Mooru Maru 


u 


the Gopi- 
songs such 


The youthful 
Manohara 
as : 




is depicted in 
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Vaishnavite though, he compos- 


A 


on. 


In two of these songs he vociferous- 

reminiscent of 


He was 


on Shiva too 


d many songs 


e 


ly condemns ritualism 
Manasu Nil pa 

— compositions by 


We can 


preacher, 
ceive several Upanishad 


per- 

ic doctrines in 


mere 


i. 


compositions 


his 


is 


vernacular poet, his 

chastity and simplicity, 
sweetest form, shorn of 


As a 
noted for its 


Some examples are > 


Kannada, in its 

unwarranted embellishment by Sanskrit 

medium of expression. 


Hari Sarva 


Hariye Sarvottama . 


1. 


■p « ■ 


Vishwamayam 

C'Sarvam Yadidam Yatkinchya Ja- 

Isavasya Upanishad) 


words, was his 


contemporaneous 


Nevertheless, some 

words of Islamic origin have been 

is not collo- 


1 1 


gat 


by him. 

quial. 
tic expressions like 


2. Anuvaga Balia Mahatiaga Balia , 
Anumagatteradu Ondaga Balia 
(“Anor Aniyan Mahato Mahiyan 

Swetashwatara 

3. Olage nodi nimma hokkuva Para - 
bomma 

(“Yato Vacho nivarthante aprapya 
manasa 


He was a past-master with poe 


Slesha. The first 


j? 


: Turukaru Ka- 


is 




me 


* ■ * ft # 


redare 


This superficially means that one may 
partake food if invited by Muslims (Tu- 
rukan). This would have been 
mous to the conservative commoner, 
especially at a time when tensions pre- 

of the Baha- 
mani Sultanate and the Vijayanagar 
Empire. What Purandaradasa really 
means is if milking is done (Karedare) 
from a cow (Turn) when the calf is 
there (Karu), one may partake of the 
product. What expressional felicity ! 


t 1 


# • » 


vailed between the 


He subscribed in toto to Madhvachar- 
ya's dualism or Dwaitavada and con* 
demned in no uncertain terms, those 
who subscribed to monoistic schools. 
Jeevesharu Ondu embuva durvadiya 
(Devaranama : Gururayara Nambiro) 


He extolls the Bashya by Madhva- 
charya as “Sadbashya”. 

navas 
He calls Shiva 


His poetic imagination was vivid. In 
a composition he holds that the water 
is not crooked even if the course of 
river be so, the sweetness of 


Yet to him, all 
children of Vishnu. 


are 


a 


t 4 


Parama Vaishnava 


3 1 


as 


sugarcane 
is not crooked if the cane be bent the 


(Devaranama : Chandrachooda 

Shiva) 

He has dwelt in depth, in some com- 
positions, on the Sag 
rupa too. 


aroma of a flower not so if the stalk be 


bent; similarly, Your name, O Lord 
not crooked even if I be so : 


! is 


Na donkendadarenu 
donke Vithala . 

We can cite several examples but DEVOTEE 

brevity bars us from further digression. 

He was 


una-Nirguna Swa- 


n 9fTl3 


3 Bhakta but considered him- 

servant of the 
He adored other Bhak- 

Dhruva, 

and embelli- 


PHILOSOPHER 

Purandaradasa composed songs r 
virtually all Gods of the Hindu Panthe- 


Lord s servants. 

tas Ajamila 
Panchali 


on 


Gajendra, 


isha etc. 
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Treachery was rampant, political po- 
larisation unfettered. The empire colla- 
psed within six months of Purandarada- 
s death. 


compositions by citing their 


Bhakti is characterised by 


stories. 


i 


varieties of the nine 


the five superior 
types 

khya and Shanta Bhavas. 
trum is seldom seen 


Vatsalya, Madhura 


This spec- 
m the devotion of 


He travelled by foot, throughout the 
length and breadth of the Vijayanagar 
mpire. 


other composers. 


From his songs, we notice 
that some of the places he visited were 

(Bijapur 

Belapur (Dharwar District), 

Udipi 

(South Kanara District), Belur (Hassan 


votary of continuous chant 


He was a 
ing of His name 
Kaliyugadaii Hari Namava, 
onde Salade etc. His faith was un- 


Toravi and Narayanapura 


District) 


shakable. He was contemptuous of the 
rich and the powerful, despite his 

Krishnadevaraya. . Very 

Devaranama Na 


Na- 


r 


makkal (Salem District). Kumbakonam 


ciation 

few realise that the 
ninna dhyanadolirudu is the Nidhichala 
Sukhama of Purandaradasa school. 


Shohnghur (North 


ore 


Arcot District), Tirupati 


(Chittoor Dis- 


trict) and, of course, Hampi and 


r. 


expressions Heena 
Manavarenu used by Purandaradasa 
and Heena manavashrayam used by 
Dikshitar. 


See the similarity of 


We do not find any composition spe 


cifically dedicated to 


Sri Rangam. 


Sreepadaraya s composition 


detako Kaveri Rangana is famous; it is 


INTELLIGENCE SERVICE CHIEF 


unlikely that Purandaradasa by-passed 


this holy city, while following the course 
of the Kaveri from Mallur to Kumbako- 


1 9 


The “ploy” of ‘adulterating 
pearls, 

Krishnadevaraya, the incident assoeiat- 

Devaranama Nimma Bhag- 
ya Doddado, was used only to prove 
that Purandaradasa was incorruptible. 
The Haridasa movement, in reality, was 
a force to unite citizens of the Vijayana- 
gar Empire by means of Bhakti, especi- 


rice 


employed by Vyasaraya 


This mystery needs to be solved. 


nam. 


ed with the 


We fmd some supernatural occurren- 
ces in his compositions. Instances are 
very limited and are briefly given here- 
under :- 


( ,t ) Service of hoi water, knock on head of 

\ppanru. a di'-ciplc. 


ally at a time when the spectre of Isla- 


\ ilhat appearing . 




mic invasion loomed large, in the fore- 
seeable future 


Purandaradasa was 


' k.mk.uia* 
(Dc\am- 


(h) Stealing oj the 

and its being given i«> a Dasi 

Mmvake Mimi rceritthu). 


"kataka' 


or 


the honorary-chief of the empire's in- 
telligence services. 

raya’s demise, Purandaradasa fell out 
with Rama Raya, his successor 


n.ima 


discuKed as 
wa* a\ a liable at 


\ it ha! 


of ghee h\ 

\pparma. w hen no ghee 


(cl Sen ice 


I irupati 


perceived the 


soci 


ety and his words are prophetic, 


Most of the other incidents with a 
supernatural an r a are after-thoughts or 
appendages. 


Sathya - 
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TRIBUTES TO PURANDARADASA 


Pradarshini 


p rad ay a 


Vadiraja, Krishnadevara- 


The trio 


tributes called for ? 


Are any more 


were disciples 


ya and Purandaradasa^^^^^^^^H^^^^^^^^^H 

Once, when perhaps de- 

Purandaradasa is said to have ^piLOGUE 

that he had bestowed 


of Vyasaraya. 


jected 

asked his Guru 

the material cum temporal powers 
Krishnadevaraya and spiritual succes- 

to Vadiraja and as to why he was 
^^^■k^^^^Hdiscriminated. 


conflicting views as to 


There are 


to 


whether Purandaradasa became a San- 

|f he did become a San- 

‘Brindavana 


nyasi or not. 


sion 
being 

Vyasaraya is said to 
that he had bestowed on 


is 


nyasi, where is 

‘Samadhi’? 


or 


sidelined and 


It is not found at Hampi 


have answered 

the blessed where he is 


said to have spent his last 


The Mandapa on the banks of 
Tungabadhra, is only the place 
where he stayed, not his samadhi. Does 
that imply that he did not don ochre- 

monastic order and 


Bhakti- 

which empire is everlasting, 

were ephemeral, 
that Purandarada- 


years. 


Purandaradasa with the 


the 


rajya 

while other empires 
Vyasaraya declared 


robes of the 


sa's name will remain forever. Vyasa- 
raya declared : 


that his mortal remains were cremated? 


There is no tangible answer to this 


Dasarendare Purandaradasarayya 
(Amongst all Dasas, Purandaradasa is 


the crest-jewel) 


The Haridasa cult was carried on by 


(1637-1735), Gopala 
Dasa (1 721-1762); and Jagannatha Dasa 
(1728-1809). There was a semblance 
of continuance of direct lineage till 

Nowadays, we find 


How true ! 


Tyagarajaswami pays 

randaradasa in his prelude to the play 
Prahlada Bhakti Vijaya 

him with two Rama-Bhaktas 

and Bhadrachala Ramadas : 


tribute to Pu- 


and equates 


few Haridasas,- if 


any, at Navabrindava- 

Efforts 


na, Manthralaya and Lingsugur. 


should be taken to 


preserve their, re 


pertoire for posterity. 


Durifhavrathamulellanu 

barimarchedi 

Harigunamula baduchunepudun 

Paravashudai Vetayu 
Purandaradaasuni \ 
Mahimafanu dalacheda 


h is a matter of 


regret, anguish and 

a 9 ony, that the majestic compositions 
of this 


composer are relegated to the 
sanig’ category 

? As stated earlier, there 
IS hardly any authenticated biography 


Will there be a 


madilona. 


1 1 


on 


Purandaradasa 


a 


• T1 was Tyagaraja’s ins- 

piration. This subject is too vast to be 
compressed within the 
article. 


, ■ levoid of 

ThO time is ripe to re-estimate the real 


anecdotes and miracles. 


scope of thi 


the value, of this saint-scho- 

HHHBR. His era 
heralded the ‘Dawn 




ar-composer 


is said to have 


Subbarama Dikshitar invotes the 
blessings of Purandaradasa. at the 


of Karnatak Music 


Uni 


his 


his ory is 

dawned ? 


established, has 


the day really 
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A BORN COMPOSER 


ci i 


midable array of musical compositions. 

Marimutha 
Mudaliar and Aruna- 
irinathar flooded the world of devotio- 
nal music with their soul-stirring com- 


usic is not merely an art for enter- 
tainment or commercial value. We 

en pri 




ongs of Muthuthandavar, 

performed Pillai, Papavinasa 
r consorts g 


yagna (holy 
accompanied the holy chanting on their 


ri 


positions. But quite unfortunately their 


by itself an akhan- 


veenas. Music is 


lost. The 


da yagna and all nadopasakas are yag- 


music is ir 


ongi 
Tamil musical 


much later time 


na purushas. The song lore constitutes 
the holy mantras of the Sangita Yagna. 


added merits of recorded no- 


had their 


to be preserved, protected and 


tation 


passed on to the posterity. The songs 
of Arunachala Kavirayar, Gopalakrishna 

the Tamil Padas of Ghanam 


One of the nava vidha bhakti 


is kir- 


Singing the glories of God is the 


tana. 

safest path 
the guaranteed mukti 


Bharati, 

Krishna Iyer, thus saw the light ol the 

Kunjara Bharati lived from 


bhakti marga and if is 

marga . The 
Dharma samstha- 


day. Kavi 


i i 


am Pillai 


1810 to 1895 and Vedanaya 


panarthaya sambhavami yuge 
So too, the Almighty commissions from 
time to time to the earth 


i r 


from 1825-1900; and their compositions 


became 
Kavi Kunjara Bharati 


ar. 


devotees to spread the gospel of bhakti 


the 


through the melody medium. It is a never 

Papanasam Sivan 


ending process, 
holds such an exalted position in the 
firmament of music. 


GENIUS 


kept unbro 


It i 


in was 


here 


THAT CONTINUES 


THE CHAIN 


something like the 


It is 


ken by 


Sivan could 


Sri 


There has been a voluminous output relay race in sports 


one composer in 


be singled out 


of song-lore-repertoire of musica 

in different media. Our ear 1 i- 

Tiru- 
first 


corn- 


high order of merit and d vi- 


mil of a 




The art of composing had been 


nity. 

ingrained in him 

composer. After an, 
born in a musically affluent circumstan- 


est child prodigy composer was 


He was a 

Sivan was not 


sang his 
Thevaram. Thi- 


gnanasambandar 


hymn in his third year. 


ruvachagam, Thiruppavai, Tiruvempa- 
vai, Naalayira Divyaprabandham 


silver 


born with a 
He. as it is relia- 


Nor was he 


c 


spoon in his mouth 


i 


not even seem to 


biv gathered, does 
have had any sound or 


Though some 


music in Tamil medium. 


systematic or 
in music, under any 
It is much believed and ac- 


purely literary forms, later 
on, they developed into regular musical 
compositions set to rhyth 


of them 


rigorous training 


m and defined stalwarts 


m ag i c 


he fell under the 


melody. This was followed by the for- 


cepted that 
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perfect communion. 


soul) are found in 


spell of Nilakanta Sivan on the 
nal aspect of music. It is only the inti 
mate contact with Nilakanta Sivan 


Kaanak Kankoti (Kambhoji) the pre 


n 


siding deity of Mylapore 


is 


bedecked with all manikka, 

and navaratna and one needs crores of 
eyes to enjoy the splendrous beauty of 
the form of the Lord. 


vaidoorya 


architect and the 


made Sivan the 


of the bhajana form of worship i 


n 


vernacular. Today we speak volumes of 
sacred bhajana parties which were 
reverberating throughout the ‘mada 

streets of Mylapore around the Holy 

Know- 


his 


Further, Kambhoji raga has been 
taken for the song. It is eminently sui- 


temple of Lord Kapaleeswarar, 
ledgeable circles and sources confirm 
that he had developed a great admira- 
tion for the music of Konerirajapuram 
Vaidyanatha Iyer. He actually lived 


table for descriptive purposes and also 


expressing devotion. The raga de- 
vata of Kambhoji has 


with all the variegated gems. 


No doubt 


Sivan should have composed the song 


with him for seven full years 

der Sivan could develop the highest de- waking up in a trance 
gree of musical culture marked by the pensive meditation and contemplation 

of the Almighty. It is the strains of the 
vision of the Lord that appeared before 
him in his mind’s eye that has caused 
Sivan burst forth his wonderful master- 


No won- 


a 


enriched maturity of musical 

tion. 


concep- 


SUPER ORIGINALITY 


music (like 


piece. 


mercy) is 


Sivan had in him innate and potential 
talent in music and 
equal measure 

musical originality are fully revealed 
the various ragas 
He has composed 

Todi; more than 20 or 25 and almost an 
equal number, may be 
ragas 


twice blessed. 


i i 


It blesseth him that 


gives and him that takes 


mg in an 


1 1 


His super powers 


of 


Sivan’s 


in 


compositions seem for 


the 


of different capacity 


most part, the spontaneous outpouri 
of a yearning soul. 


ing 


numerous pieces in 


When we have 


seen 


m our midst Sivan 


growing as an inspi- 
red composer, the advent of the Musi- 
cal Trinity and their 


little less 


in 


ji, Bhai 


arana, 


contribution i 

legend. Even granting that hi 
sitions were the products of 


is no 

is compo- 

the con- 
on the part of the com- 
Poser, the inherent merit is in no way 


ravi, Khar 


Each and 


every one of the kirtanas in 

amazingly original and 

construction. 


the said 


s is 


scious efforts 


in 


Kirtana is found repeated 
The raga is introduced from 
angles in different 
and within the 
over the entire landscape, 
scenery perfect and > fijM 
kula Deivam, Kadaikka 

keya, Taamasame 


of any lesser degree. 


composi- 


Sivan has 
They include 
rabharana 

Undu Bhairavi, 


composed 

major ones like Shanka- 


range, it hovers 


making the 


congenial. 


Harikambho- 

Ji etc. Ragas like Chakravaka 

bhairavi 


n Nokki, Karthi- 


ft # 


m, Nata- 

Gourimanohari. 

ngi, Ramapriya, He- 

Simhendra- 

ngi, Vachaspathi have 
,f l his creationH^H 


n 


m Todi 




are 


Keeravani 


something like temple 
elaborate structu 


precincts 

res inside the ' 

um-sanctorum' of which the i 

(Sivan 


with 
sanct- 

jeevathma 

(Universal 


i 


u 


nya 


madhyamam, Latal 

also had their fill i 


and 


Paramathma 


Par- 
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Chakravakam, after Inka- 


ly wise too. 


ticularly, in 
daya raaiedanaapai of Patnam Subra- 


He has composed a song 

most 

in Vasantha raga. Of 

His Tana 


in praise of Dr. Annie Besant 


mania Iyer, we have the master pieces 


appropriately 


His Esane Inda, Unnai Ninain- 


course, that was incidental. 


of Sivan. 


The Varnas and Pada Varnas are 


du Ninaindu are 


film Kacha 


models of the specimen based 
vention and tradition. 


song pertaining to 


latter 

Devayani, a love lyric 


on con- 
He was equally 


mgs in 

essence of Chakravakam in 


at 


relief the 
its entirety. 


He has composed a 
Sivan’s contribution to 

Ragas of an admittedly limited scope dimensional, 
tike Balahamsa, Navarasakannada, Kan- 
nada (Saravana Bhava Guhane) were a 

No ‘Naya’ or ‘Rakti’ 


f'illana too. So, 
music is multi- 


The theme of his sahitya is varied and 


challenge to him. 
ragas of our music 

and 

Sivan. Some of the 

cimens of his compositions are 

found in the Rakti ragas. 


extensive; invocations, didactic themes 


claiming all pride advice to the erring humanity, descrip- 
qlory were left untouched by 

best 


tions of several Gods and Goddesses 


on whom he had composed, crowding 


the songs with attributes and epithets 


that find expression in the 


respective 
he had focussed 


may be mentioned : Devagandhari, Sou- 


deities in whose praise 


his attention. 


rashtra, Neelambari, Atana, Huseni, Ri- 

Dhanyasi, 


In Sivans compositions, 
we have short and sweet lyrics : Naano - 


tigaula, Ananda 

Saveri, Kedaragaula, Sahana, Yadukula ru 
Kambhoji, Suruti, Madhyamavati, Ham- Kannada), Srinivasa Tiruvenkatamudai - 
sadhvani. Mohana, Bilahari, Natakuran- yaan (Hamsanandi). 


ravi 


(Navarasa 


* 


ji, Abhogi, Sriranjini 




traditional ghanapanchaka-Nata, Gaula, 
Arabhi, Varali, Sriraga. 


We have grand epics also 


ike : 


Todi 


Kambhoji 


MULTI-DIMENSIONAL SONGS 


i 


One of the highlights of Sivan s lie is 

contri- 


his association with fi 
bution to the music of the films is stu- 

time when the 


Natabhairavi 


It was the 


pendous. 

classicality of music was at its highest 


Simhendramadh- 

yamam 


no place for any cheap 


ebb. There was 


Todi 


Taamasamen 
Maaramanan - 
Chidambaram 
Maadayai 
These are 


The reasons are not far to 

the main stock writer for the 


stuff. 


ivan was 

films. No wonder, we have the master- 
creations both from the point of view 


ty 


of lyrics and melody. 


r % 


had the catholicity of outlook. 

outlook was not of 

indifference. 


on 


Sivan 

His liberal, religious 
course 
Sivan was no sectarian. 


selection of Tala is 


As far as the 


only those which had 'he 


concerned 
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Sivan firmly believed that 


lore 


a 


easy on 


com. 


least complexity and were 
ckoning and those which had all the poser 

rhythmical aesthetics were 

That is why we have songs of Sivan i 

Talas in profu- 


ought to compose in the 


r. 


His compositions in 


Sanskrit 

, m the 

employment of the language of Tamil 

it was the Sanskritised Tamil and 

words and diction were Sanskritic. 
of deference for the Great Tyaga 
i- Sivan particularly designed some 
his compositions to be specifically s Ung 

to the tunes of certain well-established 

kirtanas of ^yagaraja : 


employed, tongue. 

were 


however not lacking 


Even i 


Adi, Rupaka and Chapu 


the 


sion. 


Out 


Besides, the musical forms of a com- 


r aja, 


pel led and defined nature, certain semi- 
rhythmicaf and semi-musical forms like 

“kannis'^^^^^^^BHHMJI 


Ot 


viruthams 

were not lacking in 


his output of song- 


Siviin t 


Raghunayaka 


Hamsadhwam 


Ramakriya Ninnenera Namminaaruraa 


Harane Innum Dayai Valfaiye 
Karnataka Behag 


Nenendu Vedakuturaa 


— Courtesy : Saraswathi Vaggeyakara 
Trust Souvenir, 1990 


* 


* 


* 
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Bombay-400 007. 
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* First-ever in English 

Laudable in conception 


* 


ue Publication ^ 

Gargantuan output -it 


* 


Meticulously braided sketches 
Carnatic Composers and 


of over 700 

of the Past and 
inspiring study, research, etc. 


* 


* 


Musicians 


* 


* 


the Present : For i 


* 


* 
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¥ 
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A GARLAND" 


* 


* 


ronary of 

omposers & Musicians. 
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30 article bv Or R 
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¥ 


* 


namamurthi 


¥ 


i, eminent 


weuro 


* 


on 'Music 


utic Possibilities’) 


600 pages of 


* 
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¥ 


ico bound with docket ' 
gn Air Mail R s . no 


Post free 


* 
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¥ 


* 
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ART FESTIVAL 


•T« 






L J 


IN AID OF 




SHANMUKHANANDA HALL RESTORATION FUND 


HANMUKHANANDA HALL, Bombay, described by the 
as a “Temple of Music for Music by Music 


s 


revered 


* 




I 


T 1 




in a quarter cen- 
venue for the National 


i 




by itself as a hallowed 


tury, become a 
Integration and Cultural synthesis of the country, 
environment for synthesising artistic and 
of the country and the Globe. 


It provided an ideal 


cultural excellence from all parts 


The fateful day of 28th February. 1990 to 


put in cold print, was 


admittedly a sad day for thousands of lovers of 
Fine Arts and numerous patrons m particular who were utilising the Hall 
for several Charity programmes etc. To restore this prestigious Hall in its 
pristine glory by adopting modern technology 

is no doubt a stupendous effort on the 


in acoustics, airconditionin 


* 


lighting etc 


* ? 


national scale. 










■« . 










a 






v 






■ 






« 


% 


4 












i 






■ 1 






& J : 


y 






‘A 




ft 




' W - + 




w 






rr. 




■ ■ j 








■ ■ 






. * 






a 




















\ 














Q 












V"> • 






•j* 






- « 




" ' -M 


• ■ 


% 






•if 


















5 






















•' -Mm ' 






r 




m 




» • 












* 


















>: 












* 


i 




r 


TC 6 

.AT* 


















m 








V- 




Ok 














»* 




















■ *, 








*- 










■ 






•f 






V 






*- 














« 


, 




* 






M 


X 




tim 


. • 


BrsSt- 










£5 




v 
























*f}~ 




, 




















■ > ^ 


C 






vr 




$ 


i 






( 




•* 


















% » 








I 














v 


V 














rn 








Y IK ■'*' ii 






tL 

C* * 




















s « 


•• 








» 


% 




y 




v 












% 


v 




r 














\ 


r* 




■ 






A, J I \ 

- • • ’-V, 


f 




r 








- 




■‘■ r • ^ 

V ^ 






r 




i r i 








^ j 


Vi 
















■ 












■ 




wrm 






% 














A 








! 




r''B 






r V 












? 


























r 




»> 




MS 


ftA 










j 














. . 




• - 










•v 








i 




■ it 




9 


v 






















* 


O' 




& 




















T 






K 




* r 
















*. 




f 


V 


■ 








* < 


■ 


,v 


<r 






•v 


1 


















' 
























> 


r. 














V 




I 


£ 


A 










■ 




* 


V3 














% 






j* 














< * h 






* > 




V, 


y ■ 




► 










HSSS 






f, 






>v 




.. 




I 














pc. 




% 














Vv 


•I, 










s 


i 








J 






V V 


y 


« i A 


•wSk' 

i ; yfl 
















i 


? 


V i 




h 




I 


i 




V 


2 






























ft *• 




K 


V 


‘J 


v X 

:*• 






■> 


V 






■5 


tl 


M 
















■s- 










■ 












I 


* 






' 










Srj 




« 


im 








Ufi 










I 


- 








■ 


f 






•ft 


2 








1 


v 










*, 




» i 


■ 


•E 


1 


i a 






i 




V. 




'.V 


V 


ft 




■ 










t- 


im 








i 












v 


V 






















VN 


■ 


V w 

a . 












y 










1 1 . 


Kf 


V 


















V « ' 




> 


■ 




- 




• r 








. 








\s 




vr J ' — 


V 


-■ 














.i 


s .,.. w : 
























£35 






■». i 


i . 








•- 


















i 


5* 




B 














V 




Tf 


"i 


I 














y, 








■ a 
















V 










d e 


■« 






Smt. M. S. 


ive. when the 


* 


Towards fulfilling this 


the Board of Trustees of Sri Shanmukhananda 


first step, were toying with the 


* 


P 


■ 


Festivals of Music-Dance-Drama 


peri 

other Metropolitan cities of our country in a phased 


I 


i 


raising 
mes in Madras and in 




o ■ 


monument of Cultural landscape of 


usic Academy Madras, a 




manner 

India, came forward cheerfully offering generous 
the 10-day Art Festival in Madras from 20th to 30th October, 1990. 


* 


i 


c 


c 
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thrown open for us absolutely free 


1 1 


was 


Academy Hall “TTK 
for conducting the 

Sri Shanmukhananda 

Governor of M a h a rashtra^H 
lighting the Kuthuvilakku and 


joint auspices of Music Academ 


y 


was inaugurated by the 


The Festival 


and 


Subramaniam, Smt. M. S. Subbulakshmi 


i 


rendering the prayer song. 


Sabh.i owes not a little debt of gratitude to the Managing 

Trust Board of the Academy for their fine gesture. 


Our 

Committee and the , ... 

Also, we are beholden to the President o e 
matic Shri T. T. Vasu, for his involvement and dynamism in guiding us at 

every stage towards achieving our laudable purpose. 


me charis- 


participating artistes for their total invoive- 


Not to speak of the 


ment and for their feeling of oneness for the cause by magnanimously giv- 


Our heartfelt thanks 


in 


ing their performances 
to all of them who are listed below 


Sangeetha Kalanidhi Shri Maharajapuram Santhanam, — 

Shri Vellore Ramabhadran 

Smt. T. Rukminj 


i Nagai Muralidharan 


Shri 


Sangeetha Kalanidhi Smt. D. K. Pattammal 

Shri K. V. Prasad 


Mandolin Maestro U. Srinivas 


Shri Kovai Dakshinamurthy 


Shri Cho Ramaswamy for his Drama Nermai Urangum Neram 
Shri Madurai T. N. Seshagopalan^^^^^^^^^^B^^^^^^H 

i 

Shri T. V. Sankaranarayanan 


Shri M. Chandrasekaran 


. V. Vasan 
Shri V. V. Subramaniam ■ 

Shri T. V. Vasan 


Smt. Vyjayantimala Bali, M.P. 


Shri llayaraja & Gangai Amaran & Troupe 


i 


i Chinna Satyam 
Shri V. V. Ravi & Master Murari 
— Shri S. P. Mani. 


Shri Thanjavur 

Our gratitude is due i 
the Festival days for their 
donors. 


no small measure to the Chief Guests on 

spontaneous donations and 


in 


also to other 


Climaxing these < 
ance Corporation of Indi 
tor Shri G. Chidambar 
Patrons of AdvertT 

something stupendous 

We are 
swamy r Shri N. 

cess of the Festival. 


response from the Life Insur- 

fnr n° U ^ 9 00ds offices of its Managing Direc- 
tor CO-SnonQnri«„ *u ^ ^ . 

The gesture 
on the occasion 


la 


isements in 


ir brought out 


and 


™ ost grateful to Shri 

Sethuraman 


Shri M. 
toiled hard for the sue 


and 


oi| ter friends who 


S. Seshadri 
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the concept of rasa 




By 


JAIDEVA SINGH 


have to guard against confusin 

word rasa with bhava or 


t is the aim of this paper to examine 
what rasa means, what its exact 




9 the 


emotion 


The 


connotation is and what are the main tendency of bhava or emotion 
features of the experience of rasa. 


is to 

Bhavati iti bhavah 


Pass 


into action 


Bhava does not mean ‘to be 
become.’ So also the word 
derived from the Latin 
moveo’, to move. 


The connotation of rasa has four 


but ‘to 

emotion is 

fo', out 


ideas, namely, (1) sap, juice, (2) fla- 
vour, relish, (3) delight and (4) quintes- 
sence. 


All these four ideas are inclu- 
ded in the word rasa as it is used in art. 
The simplest way of understanding 
connotation is to analyse its 
connection with food. When 

a morsel of food, we move it about with 
our tongue, trying to extract its 

quintessence. While doing 

a peculiar relish and delight, 
in art, emotion i 

tic consciousness 

resulting experience i 


t is a moving 
mind, it is that feeling which 
its tendency to pass into action. 


out of 




meaning in 


The emotion of fear 
escape or run 


we take 


leads 


one to 
away, the emotion of 


anger moves one to strike 

so, we feel words, which is only verbal striki 

When ti ,e emotion of grief overtakes us. 
we sigh, sob and 


sap or 


or utter harsh 


ing. 


Even so 
is the food and the artis- 


even swoon ac- 


is 


tongue. 


The cording to its intensity 

S2"- * ,,eld leisurely 

chewprf JUS 3 morsel food may be 

ewed and tasted in the mouth 

modification of 


But when an 


is rasa. 


know if there i 


is any word in 


language which 

port of the word 


can bring out the 

rasa m its fulness. 


im- 


then 


we have that 


conscious- 
nated as rasa. Rasa 


ness which i 

is due to run 

foe honeyed cud 


artistic experience 


IS 


over or chewing 

of emotion. 


The words 
have been 


‘sentiment’ 


motif, etc. 


proposed. Pe 

experience’ would be the nearpcf 

valent of this word in fw ! equi " 

Sanskrit rhetoricians have £ ' H Th ® 
concept of rasa ’ studied 

connection with kavya 
all the detailsHjjBI 
ed to music, 
teristics r* 
all art and 


have 


ic 


or 


and asvada or re- 

Truly has 
Bhava- 


as the 


synonym of rasa. 


in 


the 


m vada, 
is the 

,n 9 on emotion. In the 


tt 


m 


great detail i 


rasah 

U P of and dwelli 
same 


in 


ry. While 


vein, Dr. 


appli 


en tal charac- 


Its busi- 

U P on emotion and then 


are - *° my mind 

" so also toH’ 


1 1 


,s o call 


a Pplicable 

First, 


o 


i n °_' d in - so that its 

In 9 of Pleasu 


music. 


correspondent 

re ' s fasted at leisure. 


tt 


* A paper 


Presented at , hc 


V 


m 


inducted 


b y Air. 
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experience of delight 


(The surplus of the delight of the 


Supreme spills over into creation). 


Secondly, an emotion may be pleas 

painful, but 

of ananda or delight. Sho 


So also do the Upanishads 


1 


is always an 


or 


Anandadhyeva khalu imani bhutani 
jayante, anandena jatani jivanti 


i i 


experience 
kabhava or 
but karuna rasa or the 


emotion of sorrow is painful 


an- 




f 


andam'prayanti abhisamvishanti. 


t 9 


experi- 


of pathos is always one ol delight. 


ence 

Even rati-bhava or the erotic emotion i 


(From the ananda of the 


ou 


c 




matter of delight, it is 

nirveda or anxiety 


not always a 


all sustained, and to that do they 


a 


mixed with chinta 


r 


) 


and despondency 
is always an experience of delight. 


ra rasa 




experience universalised 


Balabodhini, the commentary on 
Kavya-prakasha , says rightly 


Art has no other purpose but to ex 


press an inward delight 


we want 


to reach somewhere, we walk or travel. 


Loke harsha-shoka-karanebhyo har - But when we hav 
shashokaveva hi jay ate : atra punah to express out 

eva tebhyah I sukhamitya 
fau-kikatvam. 


i i 


no 


er purpo 


Si 


ard del *g 


we dan- 


i-j f 
11. 


\ * i 




ce. When we 




3 


some- 


y 


w 


p 




1 1 


thing to others, we 
hav 


talk, ’jut when w« 


no such purpose to gain, but only 


to express our soul s joy. we si 


(In the common 

from joy you will have but joy, 
sorrow you will have only sorrow, but in 

experience of rasa, you wi 
delight from every emotion.) 


n n 


'h-A 




is, therefore, always an experien- 


of ananda. 


in rasa there is universalisa- 

In actual life, the 

personal 

the emotion of Shakun- 

I experience, but in 
rt, in Kalidasa s drama 
motion is universalis- 
jr the emotion simpl> 
the emotion of a simple 
hermitage of Kanva that 

the emotion of man 

man that cap- 


ir 


v 


rience. 


of Dushvanta is his 

■p 


peculiarity. 


r 


i o If i 


Such is its 


magic touch of poetry or 


music. 


experienc 

In actual life one may experien- 


converted into an 


s 


1^ 


a 


emotion is 


L 




of oy. 


CL 


sorrow but when bis sorrow is 


rt 


CI 


ce 


l 


Raga like Piloo. which i 




It is 


s 


in a 


of a king or 


full of karuna rasa, it gives 


lar 


aesthetic joy. 




ijfjrt 


man or worn 




matter of fact, all art is only an 






^ - 1 




i 1 




As a 


ti 


our heart 


spiritual deli- 
itself is a manifestation 


expression of an inward 


ght. Creation 


When a Mira trills forth her experien- 

Raga 


of the delight of the Supreme. As the 


separation in 

Main virahin baithi jagun 

we hear in it 


a 


ri Pandit, Kshemaraja, puts ce of viraha or 

like Desha 

jag at saba sowai ri ati 
not only the pangs 
heart-throb of humanity. 


great Kashmi 


■ 


it 


% 


of Mira, but the 

For a full rea- 


Anandocchatita Shaktih srjatyatma - 

nam at man a. 


t * 


* 9 
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word. They say that the 
word ‘sympathy does not adequately 
describe this experience, for 4 - 


reader 


listener or 


the 


as 


has also to shed his parti 


ence the emotion 


Mr. X or Y, and expert 


i 


•ng together 

■feeling with', but art experience ’ 

feeling together but becoming one 
the spirit of one's theme. 


thy' only means 


or 


i 


In is uni 


as man 


is no 


art 


anikarana by our 


u 


is 


with 


that without this 


critics 


In order to 


cannot have expe- 
but only of a rasa- 


describe this mental state, they 


coined 

means 


rience of 


rasa 

a pseudo-rasa. 


f T 


i i 


which 


new word 


a 


feeling into . 


DETACHMENT & FREEDOM 


English equivalent was coined, 

This word has now 
the revised edi- 
of the Oxford Dictionary. Where- 


An 


the great poet, namely, ‘empathy . 

been incorporated in 


In one of the poems of 


Rabindianath Tagore, someone puts a 

How is it that you 


I 4 


sympathy means ‘feeling with’ 


sing when you are resting in 


em- 


do not 

your nest, but begin to pour forth your pathy 
music when you soar in the sky?” The 
bird replies, "When I am confined in the 
limits of the nest, I have no inspiration 




But long 

before this idea even occurred to the 


means ‘feeling into’. 


Western thinkers, our art 
dealt with it elaborately. In order to 
for a song It is only when I break loose describe this state of mind, they used 
from the limits of the nest and soar into the word tanmayibhavanam or tanma- 
the limitless sky that I find my song.” yasa. It means ‘becoming one 

Even so when a poet or a musician This is far more expressive than 
breaks away from the limits of the pathy. 
narrow particular and 
plane of universal 
create rasa. 




em- 


to the 


ri 


The poet has to become tanmaya or 
one with his theme, the musician has to 
become tanmaya or one with the raga- 

or spirit of the Raga in order to 


again, our art critics insist bhava 

aparimitabhava, \ 

above the limitations of the 
ticular. 


on this, 


i.e,, 


rising be able to 


also 


express rasa, and so 
the listener has to become tanmaya in 
order to enjoy that 


narrow par- 


Art requires a certai 


experience. 

for this purpose that Ragadhyanas 
composed by our old masters. Abhina- 
vagupta has very aptly described rasa- 

tanmayibhava in his Abhinava- 
commentary on Bharata. 


of detachment 


or emergence from the 


were 


mergen- 

experience Sadhara- 

is therefore 


nikarana or 
an essential factor in the 


c 




experience of bharati 


t 


Lastly, rasa i 
which 

mon 


is a unique experience 

cannot be resolved into any com- 

of man. That is why 
have called it alaukika or 

11 vilakshana. 


of rasa is 

minH c m a certain condition 

mind. Some of the 


i 


possible only j 


our 


of 


critics have called 


trans- 


it is a 


experience. Art uses the me- 
sense in order to 


linkers have 


dium of 


pass 


30 


ent ananda of the Self and leave behind 


uses words; music uses 


It is 


us the fret and fever of life 


i hese are 


sound; painting uses colour, 
all sensuous media 


manandasahodara, i.e. 


but the experience 


We have this expe- 


ananda of brahm'. 
rience of rasa par excellence in music. 


That is why 


rasa is supersensuous. 


of 


Mammata says in his Kavyaprakasha 
that it is 

pratyakshadi pramana, it 

vasamvedana, i.e., 

completely different from 

common experience 


Truly has a musician poet said : 


entirely different from laukika 

is lokottaras- 


I know not what I was playing, 

Or what I was dreaming then. 

But I struck one chord of music, 
Like the sound of a great Amen. 

It quieted pain and sorrow, 

Like love overcoming strife; 

It seemed the harmonious echo 
From our discordant life. 


rasa is 


the ordinary 


or 


derive in this world from pratya 

, anumana or inference. 


we 


ksha or sense 


a 


or 


It is 

transcendental experience in which 

its supernal ananda , its 


soul abides in 


Into one perfect 


So also 


ineffable joy. 

says in Abhinavabharati 
bodharupaiva 


i 


And trembled away into silence 


4 i 


As if it were loth to 


r f 


laukikebhyo 

experience which 
caelo from all the common worldly ex- 


i.e. 


that one experi- 

It Quietens 

iexed 


is 


is different 


an 


ences in the art of music 


pain and sorrow and links all perp 


It transports us into a region 


perience. 
where we 


meanings into one perfec 


t 


taste for a moment the inher- 


* 


* 




* 


VIJAYA CLEARING SERVICES PVT. LTD. 


* 


* 


* 




* 


★ 


* 




18/33, IDA M 


* 


* 


* 


+ 


* 


* 


* 


BA I, CARD ESTATE, 

BOMBAY-400 038. 

- 41 1 07 39 




<4 

*" 




* 


* 


* 


* 


■ * 

1 


555 35 01 Grams : 


: 261 72 18 

261 59 11 

262 28 31 


* 


* 


* 


* 


* 


* 


* 


* 


* 


CUSTOM HOUSE AGENTS 


* 


* 


BRANCH 




* A 


* 


* 




* 


mi Chambers. 


No. 5, Jav 

m 

Claml hid bain, KukILt. 


* 


* 


♦ 


* 


4 


if 


Kutch. 

Tel. : 22650 




* 


23677 


* 


* 


* 






THUS SPOKE THE SANGEETHA KALANIDHI 


K. JAVA RAMAN 

Madras) 


at the 64th Ana 


al Address of M' rl 1 * 
Conference of the Music 


uul 


from the President! 


(1 xcerpts 


of distinctions and accolades, and 

an Annual session in Dec.-Jan. 


holds 


you now at one 


i 


stand 

the most important, and the happi- 

life and of my 


est, moments of my 


For each year s session, the 
elects a distinguished votary of 
to be the President of the Confe 
and confers upon that chosen 
the title of 


Academy 
music 

fence, 

I 

person 
Kalanidhi’ (Repo- 

sitor of the Treasure of Music). Not 
only in Tamizhnadu, not only in South 


The distinction 


career as a musician, 
of this occasion I sincerely dedicate to 


Almighty Lord who is present every- 


th€ 


ere in the form of Nada Brahman 


wh 


and to my elder sister and guru, 
D. K. Pattammal. 


ndia, but in the whole of this 


The late Justice Sri T. L. Venkatara- 
ma Iyer, Papanasam Sivan 
Thaniavur 


country 

and Sri a nd abroad too, a ‘Sangeetha Kalanidhi’ 

is accorded the highest reciard. 


ly with us still) have been loving pat 


Music is an ocean, 
that it is beyond sounding 


so vast and deep 


rons and 


uides to me in my music, and 
to them I am most deeply thankful. Day 
and night I have been protected in my 
life by the blessings of the great living 
Saint of our times, His Revered Holiness 

Sri Chandrasekharendra Saraswati Swa- 

migal of the Kamakoti Peetam in Kan- 
chipuram. 


. Bathing in 


its tides, and diving deep 


into that ocean, my sister Pattammal has 
brought forth untiringly 

est and most estimable 
seventy years of age and 
maf maintains that she i 

only. She who knows 
knows it so 


some of the fin- 
of pearls. At 
more. Pattam- 
is still a learner 


™ golden lotus feet of 
Sri Paramaeharyal I submit the distinc- 

tion that the Music Academy has chosen 
to confer upon me. 


so much and 
well and thoroughly, if she 

..T S a * ®^ e ,s or ly a child in front of 

the ocean, who 


am I then, but the veri- 
a Ipfe babe, for whom the 


est neophyte, 


The metropolis of Madras 

in the wide world for 

tant reasons. 

hes is the fact that 
Academy here 
more 

been 


is 


sister herself i 

amon i the ain_ th s a93ram this 

the Music *-■ U ? h th ® 9race of God 


is a sagaram’? Prom 

brother has, 


a variety of impor- 


that ‘ 


Foremost 


we 


been able to 

anH n u spoon of music’s vast 

*" d enchanting knowledg 

<am most y 

Quru’- sister 


just a tea- 


For 


and 


now , the Music 


Academy has 


For that I 

grateful, to God, and to my 


e. 


noble service 


to 


clans, rasika-s 

and others, in 

enthuses votaries 

wa ys, runs a 


musi- 

researchers. 

; ,0 Mu sic itself 
of art ’ 




MUSIC for 


m a 


variety 0 f 

Je of Mu- 

awards 
confers 


GOD 




sic, publishes 


a 


The Great 

d< 

Practitioners 


journal, 


prizes 


Trinity of 


and 


scholarsh 


our composers, 
and innumerable 


ip 


of the 


have driven it 


home 


to consider music 

arts in Cre- 
Himself has been apos- 
as embodied in the Seven 
as the sum of all the bene- 
ficences that flow from combinations of 

and the 


i 


any question that this 


uni 


5 


art 


at 


at its 






t 


best, is rai 

’ of devotion to God. I am re- 
minded at this 


trophised 


on 


4 


-S 


f 


come down to us from the reign of the 


the Seven Swaras. The 


mperor of India, 


outstanding Moghul 


pleasantest ot the many available forms 


In his illustrious court 


Akbar the Great. 


of revering 

means of music. Our great saints and 
siddha purusha-s have empirically de- 
monstrated the validity of this truth. No 
matter in what time or clime 


Divine is 


through the 


ian Tansen. 


the great Ustad 


sang 
Akbar was 


» 


greatly enamoured of his 


a particular occasion, fan 


music. On 


in dis- 


sen took the Emperor to listen 

hiding-place, to 


even in 




* 


guise and from a 


the midst of dinfully 


competing crass, 


iiis 


singing of his guru in 


devotional 


commercial 


considerations 


music has 


i 


private temple at home. The guru com- 


in it of faking us 


pleted his prayers and started singing 


to God. 


In his great Kalyani com- 

Ramuni 


c 


ecstatically. The listening Fmperorwas 


position, Ni 


i 




Tears gleaming upon 


moved to tears. 


Sannidhi Seva Sukhama, Sri Tyagaraja 


Akbar exclaimed 


his cheeks, Emperor 
to Tansen, “You sing 
much better by far does your guru! 


has stated no less than a universal prin- 


ciple that is bound to provide the basis 


5 


f J 


of all well-being. 


* 


i I 


Tansen is 


n- 


\ 


But why not? 1 


deed, Sire, he does. 


Yet, it would be idle for us to pretend 


who sings in the 


am one 

men for my Emperor, but my guru 
is with the angels singing for God”. 


that musicians and other artists can to- 


he 


ignore the need for adequate 


f 


means. 


the fountain of the spiritual 


Apocryphal or not, the story tells us 


voice are 


rience of music, so too economic 
means are the rock-foundation on which 


n most 


a great deal about our music, 
parts of the world, music, as an art, is 

with 


The need to guard 


artists can thrive. 


closely connected with religion. 


the high reaches of man asoiring to spi- a 

A * 

ritual exaltation and even to attain 


i 


responsibility of 


m 


i 


it is that of society whose 

thrill and ele- 


The great Eng- 
lish poet, John Dryden, for instance, 
calls the whole of creation a manifesta- 
tion of music 1 


condition of the Divine. 


rs the musicians 


SOME PRESSING NEEDS 


From Harmony, from heavenly Har- 


1 1 


spend 


* i 


This Universal Frame began 


The majority of 


musicians 


mony 

he wrote, in 
Day , 


* 


of a preceptor. 

eye and 


years under the tutelage 


Song for St. Cecilia's 


his 


hard, both under his 


They train 


They listen widely to ex- 

ima- 


on their own 


musical consciousness 


pa nd their 
qination, 

■v w 


is the basis of 


l 


i 


and singing. 


S 


ut on 


of twenty and twenty- 


i 


igion all people Between the ages 


music’s closeness to rel 


33 



economic 

For such musicians as 


or 


to the plat- I 


can 


ready to take 


five, they are 

form, and gain acceptance by 
From then perhaps they have a care 

of twenty-five to thirty yea 

ir need of tnis 


niness. 


help, the Music Academy, as an 


a most-needed 


nisation, can 


in 


ahead 

which they must earn their 

goods and name and fame. 


I have in minci 


service 


scheme which the 


can impie. 

ment jointly with perhaps the Life Insur- 
ance Corporation. It will be in the 


world's 


stretch an artist must earn 


na- 


Within that 


ture of an Insurance- 


Musician 


will be need- 


and put by the means that 


s 


Provident Fund, and have in its fold 


and the musician s 


all 


ed by the 


person 

family in old age. 


musicians who register themselves 


Tragic would be a 


in 


registrants premium 


everything flowed easily it. 


amounts can be collected once a 


of fame and 


mon- 


like a song in the years 
earning, and grim poverty 


th or once in a quarter, to go into grow- 


ing savings, which can provide the 
sicians comfort in old age, or for their 


For 


mu- 


artists to avert such sad fates, we need 
co-operative endeavour by musicians, 
the support of 
help of Government and 
tiative by institutions like our Music 
Academy. 


families in the event of something 
toward happening to subscribers. 


un- 


enlightened patrons, the 


* M 

mi- 


Even if we were to get down to work 
on this scheme straightaway, it might 
take us two to three years before it is 
fully functional. In the interim we have 


With your 


indulgence I shall state 


some pressing needs. The Government 
of India has a scheme under which r 
mising learners of music are awarded 

scholarship of 

two years 


to consider the plight of several senior 
artists who have gone into old age and 
suffer the privations of cruel indigency. 
I feel that the Music Academy should 

with a 


pro- 


a 


Rs. 400 per month 


tor 


You can 


. ^■easily see that, 

with the cost of living beinc^^^HH^ri 

today, that sum i 


the initiative to 


come up 

. Scheme to cover such de- 

would like ctrnn f , arc * ,y ac * e q u ate. I serving people to whom every dawning 
would hKe strongly to suggest that the day is a grim problem 

and ,h. duration 0I lhe schol ^i' 000 ' 

tended to last three 


In making these 

the principle i 


ip ex- 


suggestions I have 
in mind that senior musi* 


years from two. 


cians, who have done well by society 


We have 

commercial 
favourable 


an 


excellent 


practice of 


are entitled, \ 


of 


mi return, 
when they are in 


to gestures 
dire need of 


mg 


em 


opportunities to su ch expressions 

Aspiring take me to be impractical when I say 
cared at Income Tax concessions will be i n 


will not 


promising 


persons. 


young musicians too 


should be 


so 


and provided for. 

that nationalised 

ship-loans to 


1 would also 


for 


Nor 


musicians. 


suggest, that at least for 


young students 
music s 


who seek who are Nati 


Award Winners) f hP 


lona 


n Railways could 


f i rst- 


■ cians too have 


o 


passes for not 

calendar 


than six jour- 


more 


all of th 


n eys in a 

Academ 


year. I 


y will promote action to make 


34 


authorities con- held on the heart of revered Karnatak 


representations to the 


music, that today’s youth, pre-vision and 
guarantee a 


cerned for these suggestions to be im- 


remarkably bright and 


splendrous future for themselves and 


* 


for Karnatak music 


ft 


be it as singers 


* 


f 


instrumentalists. 


or as 


Let me elaborate this 


come to the young. 


Let me now 


and girls today are eager to learn and 


seniors, with their vast 
in the field and of the 


It behoves the 


to learn well. 


experience 

to act as I 


rare raga-s; the ghana raga-s they take 


pathsetters, encouragers and 


in their stride confidently and sweetly 


enthusers 


They are quick to grasp technical nuan 


preserve its heritage 

vigour, 


that society will 


Paliavi is ren- 


Tanam 


m 


properly and develop with new 
in which the elders are respected and 


dered excellently by them. Neraval 


and Swara-prastaram, the tricks of Tis- 


cared for and whe n 1 

the benefit of what they have learnt 

ctised, reflected upon, digested and 

found valid, If we want our society and 

and music to be well-founded 

in development, this 


ram, Misram and Khandam in 
all these demands they smilingly meet. 




on 


CAUTION & TIPS 


arts 

vigorous in 
cannot be ignored. 


But I would be failing in 


int out one or two areas 

ought to do better. 


1 did not poi 


where young learners 
Being patient with the learnin 

is one of them. 


Today there are far many more 

enthusiasts of Karnatak music, 
they are so eager to learn 
and that the boys and girls 
felicitous proficiency in doing so. 


They ought to spare 

for the art, and 


that 




there is also a duty cast 




the parents and other well-wishers 

students of today. Too 


There have always been, there now 


u 


and I doubt not that there will be 


are 




persons to bemoan. 


future, long-faced 
Alas. Karnatak music 


in 


and wanting and corn- 

lot. learn it all 


is doomed. It is 


i 


*> 


pi 


1 1 


» 


Cassandras of this 
r immortality. But fast, a 
By all means let to gain 

hurry. 

this. Karnatak 


1 1 


i 


gone, gone, gone ! 


a 


t i 


I will say to them 


* 


mortal. But there is 


your wailing be im 


substance in your com 


no 


It is 


thing, a sweet 
dedicated reverently to 
enemy is restlessness and hast 


r 


hale and healthy. 

more durable 


t 


natak music i 
growing 


and it will be 

ceaseless complaining ! 


-* 


it 




NEED TO NURTURE ITANI 


imists wrong, hap- 


To prove the pessi 


here, there and everywhere we 

and flourishing splendid new 

hoys and girls, offer some 

seek out 


1 would like to 
They should 

and place themselves under a 


pily 


leaf ners 


Foi young 


sprouting 

talent in a host of young 

certainly declare, with my 


essential tips 


hand 


I can 
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impli- Hence it will be the prime duty of 

performer o give on every occasion 


They should trust, i 

vast knowledge and 

ethods of teaching, 

'■instinctive and 


proper guru . 
citly, the master s 
experience, his 

and, above all, his i 

shrewd understanding 
rate and speed of progress 




never 


or 


9 


m 


quality and never 


making 


on 


any ex 

Rasika-s too must be bound hw 
some principles. They should not 
and leave auditoria as and 


cuse 


of the proper 


enter 


when 


they 


to each student. 


please in the midst of the re 


of 


Another important point I will stress 

acquire a firm 


is that students should 


the style (‘bani’) of music quality Vs QUANTITY 


grounding in 
that their guru follows. 


Today we do 
have the old ‘guru-kula* system, and 


I am not one of those who 


lament 

present- 


not 


that the shortened duration of 

day concerts has affected the 
of Karnatak music. 


need not be plunged into 




But students should make the 


therefor 

most of their intimate face-to-face ses- 


I strongly believe 


that, with proper 


planning, i 
of two-and-a-half hours one 
conventionally with a varnam, 
rate one or two ghana-raga-s done with 


sions with their preceptors, and absorb 
the finer nuances. Once such a strong 


m a concert 


start 


foundation comes to be laid, there are 

now available any number of aids and 

means for students to expand their 

knowledge and perception. Books, 

tations of songs, records, cassettes 

dio and television, public concerts 
of these provide 

number ol opportunities for young peo- 
ple to listen and learn from the finest 

music of the greatest masters, both of 
the past and of the 


mcorpo- 


pieces skilfully placed, include 


a Ra* 


no- 


gam-Tanam-Pallavi, 

avartanam, and round things off 


accommodate tani 


ra- 


all 


a raga- 

virutiam followed by popular 

end-game favourites. 


an unprecedented 


present. 


Would I be treading 


on thorny ground 

by referring to the role of critics? Heal 


' ?| to the basics of 
teaching, understand the shape 
feel of raga-s in the depths of 
ing heart, cultivate and 

pronunciation, and ai 

at your very best 


your guru's 


thy criticism is something on which the 
best arts will thrive; it will also educate 

and improve the levels of taste in the 
general public. 


and 


your lov- 


perfect 

aim to sing and play 

every occasion, 


But things' go outrage- 

some hands the 

sword to wound 

If. for instance, critics main- 

will write on 

and worthwhile, 


on 


in 


pleasingly, purposefully, 
be sure 


pen is wielded 
persons. 


as a 


. , nev er to cease the process nf 

sum of my advice to 

Karnatak 


a code that they 
only that which is good 

even the absence of notice of 

er concert or its dismissal with a 

brevity of reference 


musi^iSr ° Un9 s,uden ‘s of 

music. No musician 

Sar *0 forget th I 
ature and calm soothing 

Sic that is in 


a particu- 


no list- 


reposeful 


duality of 


will more than a n1 

negative tone of 

we need reposeful music. 

We too balanced and sober criti - 


mu- 


P>y provide the 


I must 
rasika-s . 
spread 

Bhinna Ruchih 
vary. But ■■ 
best music 


sm. Even 


sa V a tew words 

Listeners 


as 


now about 


Lave thei 


r 


a wide 


ra nge, Loko 


n conclusion I hail Tamizh and Ta; 

lz nadu > our great country 

art of music. , 


says the 

one thing j s for 

•lemerSy n 2 !he 

m0ot refined. 


ta 9 : tastes 
sure. 


I Bhar 

and humbly 

God fo r 


The 


' 11 |r * *he noble 




the 


the 


Q 


Our endeavours. 


BOMBAY CULTURAL SCENE 


he Sabha’s December (8th) concert 
of O. S. Thyagarajan, in a specially and maturity, 


nan' 


the lead with a quietitude 


T 


r 


while Viji dovetailed into 


erected pandal at Indian Gymkhana gro- 


■ * 


s 




■ * 


unds, Matunga, drew quite a 

gave his best. He has a fine 

voice that tends to project a crisp pre- 
sentation in fulness of tune. While he the family’s Saint-Guru Sri Tyagaraja 
clicks well and his style is pretty mar- 
ketable, one would feel, a more mellow- major fare was from Tyagaraja’s corn- 

rare and 
instrumental rendi- 


e 


a- 


The duo went into an Aradhana spirit, 


month in advance 


For their 


ed raga alapana and general rendition positions 
is a justifiable need at 


ome of which 


I 


lonaiism. 


sui 


i 


tion. 
old-world charm 


The selection of items was very good 
where a remarkable Janaranjani (Nada- 
dina) stole the show. 


ich 


e 


O 


mi beautifully de- 


tya 


ji and sophisti 


* 


■ 


(RTP) the rest like Kiranavali, Mano- 


RTP were of a very high order. 
Misra 

artistry and execution 


ti 


Bindumalini added 


pallavi bore out a good 


* 


ranee 


I 


■ 


Keeping their improvi 


to the concert, 
sation 




refreshing and their 


ition 


* 


* 


work with the accom 

into the 


i 


refined, they entered into swara dialo- 

A peep into 


ceably gone 


gue that was interesting 


must be said 


- Niraval would have left them unscathed 


to be cut to a 


size 


comment for in their Gayaki sty- 


of any 

le it would have added some more clas- 


tion in the recital, in general. 


* 


Vitthal Ramamoorthy (Violin) was sical weight 

■ 

pretty good in his picking up and repro- 
duced the musician's creative skill in a 
satisfactory manner. But, his bowing 
the instrument, one would remark 
admits of greater ‘sowkhyabhava' and 

Ramesh-Vasan 


* 


Dikshitar Day Celebrations at Mini 
auditorium were arranged on 16th De- 
cember when students of Lie Shanmu- 
khananda Vidyalaya and Bombay-based 


at 




artists participated in good fervour. Dik- 


elegance of appeal 


Navagraha compositions were 


shitar s 

well rendered by Sabha 

duet by Anuradha & Suman, 


team (mridangam/ghatam) was quite 

But, is it necessary that 

much of noise has to find a place in 

musician’s style of 


students. 


Veena 1 

vocal recital by Kum. Sheela were to be 
particularly taken note of for an appre- 

mridangam 

Teacher, T. S. 
participated with good 


so 


p 


itself, has an in-built tern- 


« 


rendering, in 


ciative assessment. The 


Justifiably, the percussionists role 


po. 


so as to ensure students of Vidyalaya 


rather sober 


has to 


Nandakumar, 
level of competence for the various re- 

I ■ Amonq the Bombay-based ar- 

The 


citals. 

^Btists, youngsters stole the show. 

, vocal recitals of Sowmya Subbaraman 

-Priya (duo) bore out a good 
Sowmya proved that she, in 


block, no doubt, 


Chips of the old 

G.J.R. Krishnan and Vijayalakshmi, the 

brother-sister duo of the Lalgudi hous© L 

artistes in their own 


and Uma 


proved they are 
right. Playing a Violin duet the next day standard 


■ 


* 


«- 


ber oi 


vocalist in addi- 
violin accom 


And in the 


i right, is a good 
to being a good M 


professionals. 

concer at NCPA, she 


her own 


as 


tion 


sincerity to 


balance be ween 


the fact 

nouri 


struck a 
the paataanthara and 


denying 


There is no^^HB 
music is better nurtured 


aesthetic performer. The two main Ra 

i and Todi and the kriitis 

and Krishnam Bha- 

covered the 


in one that hums 


especi 

And with a 

Ram 


at home. 


performing mo- 


Pantuvarali 


gas 


with music. 

ther, Jayalakshmi 

Uma and Priya have 

kulavasa’ and proved 

rare kritis of 


* 


at 


Shambho 

ja Maanasa, for instance, 
gamut of her presentational 

which she had vital ■ 




* 


acumen in 
support from her 


i 


undergone a 
that in their 
Dikshitar U 


daughter Ranjani Chander. 


with ease and elan. 


Suresh (son of P. N. Padmana- 

violin accompani- 


gained in weight and so- 


Master 

bhan) who provided 
ment for a couple of 
good indication of his 
dard. Kudos to violinist, R. Narayanan 
(ex-student of the Vidyalaya) who too dangam. 

accompanied wi 


The concer 

phistry from K. 
touches on the violin and supportive 

rhythm from T. S. Nandakumar’s Mri- 


I 


s 


satisfactory stan- 


‘Vainika’ and ‘Gayaka , the two 
facets of musical excellence that mar- 
ked Jayashree’s Veena. 
advantage that she has gained from her 

vocal lessons and 

Purvikaiyani, Sriranjani, Kirvani etc. 

i a few outstanding delineations 
she made and she is sure to go places 
compro- should she continue in the same tenor 
hankering after her own with dedication 
performing opportunities, she has sent 
out on the concert-arena quite a num- 


■ 


It was 


Among the other si 


be made of T. R. Balama- 


And that is the 


mention may 

Vocal at the NCPA 


• 1 


ni s 


} 


veena practice. 


Arvind’s 


# 


par excellence Balamam were 


has a reputation 


presentation which she never 


mises. Not 


# 


S. Rama cka lid ran & K1NNARI 
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A TRIBUTE 


Intrinsic Nuances and Delicate Aesthetics 


ne of the Karnatak Tirumvirate 
the Trimurthinis 


and swirl melody gushed forth 


with 


o 


i 


Dr. M. L, Vasan- 


lustre 


7 


The end came 


thakumari is no more, 
all too sudden last October at Madras, 


was ever on the move blazing a new 


trail on the intrinsic nuances and 


i 


sending ripples of shock throughout the 
music world. 


cate aesthetics. 


master of modulation 


was 


and master-spinner of Ragaprastharas 

Swaraprastharas 
superbly play into the rings of many 


The emergence of the Trimurthinis — 

D. K. Pattammal 


She could 


and 


M. S. Subbulakshrni 


? 


and M. L. Vasantakumari po 


re- 


primarily delineating one, 


was ragas while 


ferred to as MS, DKP and MLV 
a significant landmark in the history of 
Karnatak music. They not only storm- 

male-dominated 


missing the mark of their indivi- 

or losing track of the 

Srutibeda, a techni- 


never 


ed the hitherto 


of tonic shift, was second nature to 
She had a fascination for rare 


setting at rest all the misgivings 


tion 

entertained about the sustenance of wo- 
men artistes, but also opened the flood- 


her. 


ragas and talas. 


musicians. 


gates to other women 


intri- 

middle 


often set in 


were 


cate talas. Equally adept in 


had an 
. M. S. 


Each of the Trimurthinis 

own 


tempo-singing, her long pauses at times 


impeccable style of her 


amazed the listeners. 


Subbulakshrni enriched it with her ever 


and evocative 


melodic voice 
D. K. Pattammal adding to it a 

with her weighty classicism and 


green 

sheen 


in her hands, 
a surprising 


I. 4 


To quote a confrere : 


f 


abstruse ragas acquire 


clarity and depth; the bare bones {not 


traditional grandeur and M. L 


flushed into perfect shape in 


a 


takumari attributing to it a 
dimension with her 

imaginative aesthetics. 


Here 


series of kaleidoscopic phrases. 


in the difficult 


is a mind that rejoice 
scale. 


swirl of 


Her great merit lies 


in perceiv- 


change within the accepted para- 


All the three earned 


inevitably modern 
terms that are strictly clas- 


Her art is 


titles, the most coveted 


• m » 


honours and 

being the Sangita Kalanidhi of the 


presented in 
sical and artistic. 


ic 


it 


Academy, Madras. 


M L. Vasantakumari did not have 
to struggle much to make it to the con- 
cert arena. Having a firm grounding at 

her musician-parents, moth- 

and father Ayyaswami 


had many uni 


M. L. Vasantakumari 

features to her credit. She was 


■*e 


most authentic exponent of the G.N.B. 

next only to the pro- 

ln her voice 


home from 


(her guru) style 


r 


er Lalithangi 


which 


pounder himself. 


willingly accepted as a 


Iyer, she wa 


range, a sparkle, a 


contained a 


9 



Mani Iyer, 

mridangam wizard, accompanied 

in the later days, no violinist 

came forward. 


the 


who 


disciple by G. N. Balasubramamam 

had a natural flair for music, a rich ima 
gination, a translucent and vibrant voice 
and a vivacious, style of singing tha 
made him the heart-throb of the listen 


her 


wi 


For the past few years she had been 


ers. 


keeping a low 

lost its lustre and fluency though there 

dampening of her imagination 

• M i M m m m 


as her voice had 


like Guru 
shishya’, MLV rose to be one of his en- 
chanting minstrels and carved a niche 
for herself. 


As the saying goes, 


was no i 
or her spirit. 


now 


and then. 


But even if her concerts were fe 
far between, audience thronged the 
venue for a thrill in the bits that 


There could be no better exponent of 
GNB’s compositions than Vasanta- 
kumari in whose renditions the Guru’s 
creations acquired a rare sparkle. 


w and 


came off 
spell- 


brillian:ly. Her pallavis were still 


binding. 


Besides like her guru, she too trained 

a number of disciples who are shining It was thought that her settling down 
stars in the musical firmament : Kanya- at the Rishi Valley School 
kumari her accompanying violinist who assignment would help 

time. 


a teaching 
her make 




has been with her for a long 

Charumathi Ramachandran 
ghunathan, Meena Subraman 
Yogam Santhanam. to ment 


Sudha Ra- 


Occasiona! 

some 


iam and 
ion a few. 


appearances were there 
which proved to be quite 
morable. Her last in Bombay 

the Shanmukhananda 

Celebration. 


me- 


MLV's contribution 
music and cine 

too mjBnmcant She firmly believed 

tnat by having classical- 
* j music in films and 

'ng hybridisation one could i 
the taste of the audience 
authority 

mas. 


was at 


to light classical 
music had been 


Jubilee 

Heartbroken at the Hall 


none 


s 


fire 


tragedy, she promised to render 
an ;: a,Sing bene f't performances. 

rii _ 0 hat t ' S nOW si,ence d as the killer 

disease finally claimed 


and 


But 


eschew- 


improve 


her life creating 


- She was 


a void in the 


an 


music world. 


Purandaradasa 


on 


And it was 


s Devarna- 


rather unfortunate 

serial Sadhana did 


the Doordarshan 

not include her. 


She had little 

against organisers 

she have 
panists. 


to 


complain about 

Nor did 


question 


After GNB 
was at the height 
ing the Bani of 


j r 


never arose 
accom- of her 


as M.L.V. 


with her 


She had 

who were fortunaia . 

—av accompanists "M 

>o make her '<* he, 

wnc9f a grand 


career, flourish! 


been 


one of those he 


r 


yuru. 


But the 


question 


MLV. who ? 


suc- 


Plagues 


you. 


However 
wards senior 
displayed their 
ny top women 


she 


Can an^ 
to- her levr i 9 

who 


"“ rSM ,ese nlment 

-ct er ,sK 

artistes like 


of her disciples 


rise up to 


accompa- 


Sulochana Rajei 
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